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American Pie…Something touched me deep inside…American Pie…Something touched me deep inside…American Pie…Something touched me deep inside…American Pie…Something touched me deep inside…    
“Soon the relationship between McLean and Freeman became tense. They had different 
backgrounds and different ideas about how things should be done. Don liked to sing 
live, while Ed felt that convention dictated that vocals be over-dubbed. According to 
Freeman, McLean wanted a stripped-down, bare-bones production. ‘In spite of his pop 
influences and sophisticated material, that’s what he understood musically and felt 
comfortable doing.’ On the other hand, Freeman wanted to make a highly produced pop 
record, because that was musically challenging to him, and that was what was cur-
rently fashionable.” 
 
Top producer Ed Freeman and Don McLean worked their magic brilliantly in creating 
the American Pie album but their relationship was not always as hot as their music. We 
hear from both Ed and Don about those tense recording sessions and what they really 
thought of one another. 

On stage for the first time..On stage for the first time..On stage for the first time..On stage for the first time..    
“Brother Nagle, the principal of Iona Prep, strode through the halls with his black robes 
flowing behind him, occasionally stopping to have a heart-to-heart talk with a student. 
Around exam time, Don let slip the fact that he was failing Latin III and had not actually 
passed Latin II either. Brother Nagle turned frosty and said to Don, “Well, you’re going 
to have to pass two exams in three weeks, or I will throw you out of here.” 
 
Don decided to sign up for Latin study hall everyday after school in an attempt to jump 
the formidable hurdle placed between him and graduation. After about 10 days, Don 
asked his tutor, Mr Flynn, whether he thought he could pass. Mr. Flynn looked at Don 
and with a smile said, “Not a chance.” Miraculously, Don passed both Latin classes. 
Now he could focus on the talent show.  
 
The talent show was held in a Quonset hut left over from World War II, architecture that 
today sells for millions in the Hamptons. On talent show day the Quonset hut was filled 
with 500 kids and all the teachers. Anyone brave enough to perform was liable to be 
severely ridiculed. First on stage was a 200-pounder who played the piccolo, bringing 
gales of laughter and a few spit balls. The next kid did a magic act. The reaction to this 
wasn’t much better. 
 
When McLean’s name was announced, he was ready. He hit the stage with “Well, Well, 
Well” and moved into a version of “Good Old Wagon” that was better than his demo. He 
slowed things down with a Josh White tune called “Darlin.” By now the crowd was quiet. 
McLean picked up the banjo and frailed a wicked hoe-down, the notes shooting off the 
banjo like silver bullets. Don finished with “This Little Light of Mine,” a song that is still 
a standard part of his repertoire. When he finished, the students went wild. They threw 
their books and chairs in the air. There was bedlam. It was something straight out of a 
Hollywood movie.” 

American Pie was 

the funeral oration 

for the era. Don 

saw that and wrote 

the song that set us 

free. We should all 

be eternally 

grateful to him for 

that. Ed Freeman 
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Crossroads…Crossroads…Crossroads…Crossroads…    
His mother’s death in 1985 made him feel mortal for the first time. It wouldn’t be too 
many years before he had lived as long as his father. He had several beautiful homes, 
stocks and bonds, and no one to share it all with. His parents had never been impressed 
by money, fame, or material possessions. To them, all that mattered was a person’s 
character, and Don sensed that they would not be pleased with him.  
 
His song “Crossroads” could serve as a metaphor for this point in his life. He says,  

 

“I wanted to retire and join a monastery, because I felt I was becoming the wrong per-
son. I didn’t like the person I was becoming. There was a part of me that was starting to 
use people. Part of my heart was dying and becoming cold. It was because I could do 
bad things that I did them. I realized that I was losing part of my sense, part of what my 
father had given me. I was self-aware enough to know that, and I realized that the only 
answer was to get out of the business and do something that could help me reclaim 
myself, reclaim my soul, and reclaim my spirit. I thought about joining a monastery, be-
cause I felt I would never find the right woman in my life. Leonard Cohen and Cat Ste-
vens both withdrew to religion, and I know why. I actually asked the Lord to show me 
the way, to tell me what I needed to know or what I was supposed to do, because I was 

at a crossroads.” 

At this stage in my 

life, I can say that I 

am responsible for 

everything good, 

and everything bad, 

that I ever did. 

Certainly, I had a 

lot of help but I did 

it.  Don McLean. 

    
Meeting heroes...Meeting heroes...Meeting heroes...Meeting heroes...    
“While working on his singing, Don wanted to make inroads into the musical world that 
he had heard about and read about throughout his childhood. In particular, he wanted 
to know more about the Weavers. By 1961, folk music was moving toward the peak of 
its popularity. Members of groups, such as the Weavers, were superstars. This did not 
faze 16-year-old Don McLean. He knew that Erik Darling, who had replaced Pete Seeger 
as the banjo player and tenor for the Weavers, lived in New York City, and he decided to 
call him. He found his number through the operator.  
 
‘Is this Erik Darling of the Weavers?’ 
 
‘Yes.’  
 
Don started right in asking him questions about music, about himself, and about the 
Weavers. Erik was immediately tuned in. Rather than being annoyed by the boy’s nerve, 
Darling was several steps ahead. He didn’t mind if Don called every now and then. He 
was always friendly and complementary. He was amazed that Don was just 16 years 
old.” 
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Alan Howard was born in 1968 in Bradford, West Yorkshire, England. He is mar-
ried to Diane and they have one son. Alan graduated from the University of 
Leeds with BSc and PhD degrees. He has known Don for 10 years and been a 
fan since first hearing 'Starry Starry Night' in 1972. 

Don McLean 

brought his own 

style of tender heart 

to folk music, and 

just like the man 

himself, his work is 

very deep and very 

compassionate. His 

pop anthem, 

“American Pie”, is 

a true cultural 

phenomenon.  

Garth Brooks. 
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Don McLean is available for interview. 
 
Email: via http://www.don-mclean.com/contact.asp 
Fax: (815) 301-6564 (USA number) 
The Official Don McLean Website: don-mclean.com or americanpie.com 
Blog: www.thedonmcleanstory.com 


